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JEAN-PHILIPPE RAMEAU: THE THEORIST-COMPOSER OF VERTICALITY

One of the most fascinating relationships in the history of western music is that between theory and prac-
tice. Ever since the ancient Greeks began describing their musical practices in words and symbols, theorists
have continually sought to codify the musical practices of their performing coevals. On the surface the rela-
tionship would appear to be fairly innocent: a matter of collation and description. In reality, however, theo-
retical works are usually a representation not of the world the theorist sees but of a more orderly, more
easily described world the theorist would like to see — often coloured by his or her own peculiar agenda.
Descriptive content is furthermore supplemented by a notional component so that the resulting system will
satisfy a priori standards of completeness and, above all, symmetry. A persuasive theory, particularly one of
suggestible human behavior or practice, can often to some extent reshape the world to conform, for better
or worse, to the utopian image. But an attractive theory uncritically accepted can also blind the believer to

existing conditions, and lessen rather than enhance comprehension.

Never was this intricate relationship between theoria and praxis so brilliantly and colourfully explored than
by the French composer Jean-Philippe Rameau (1683-1764).“That Rameau is the most significant figure in
the music theory of the modern era is generally accepted today. His impact on musical thought since his
time has been monumental. His ideas provided a battleground over which theorists fought for a century and
a half after his death. His insights into the nature of music, brilliant and sophisticated in their day, withstood
the assaults of his opponents and retain their potency for us now. Every theorist and analyst of the twen-
tieth century is influenced by his ideas, whether consciously or unconsciously,and is conditioned by his frame

of reference.” (Thomas Christensen)

As a composer, he is rightly hailed as the father of French music, having furnished us with a rich legacy of
works that range from short unpretentious character pieces for solo harpsichord to operas of supreme dra-

matic power.We will have the opportunity to hear examples from the entire range at this year’s festival.

In 1722 Rameau published his Traité de 'harmonie, arguing that all music is fundamentally harmonic in struc-
ture; that is, every harmony (or chord) is generated from a single fundamental (what we now call a chord
“root”) in some consistent way. This chordal — vertical — conception of music quickly assumed a central posi-
tion in the program of music theory and to this very day lies at the heart of the conceptualization of all tonal

music.And it is the concept of verticality that is the leitmotif of the festival.
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JEAN-PHILIPPE RAMEAU: DET VERTIKALAS TONSATTARE OCH TEORETIKER

Ett av de mest fascinerande forhallandena i visterlandets musikhistoria ar det som rader mellan teori och
praktik. Anda sedan antikens greker bérjade beskriva sitt musicerande i ord och symboler har teoretiker
standigt forsokt kodifiera den praxis som begagnas av samtida musikutdvare.Vid forsta anblicken ter sig for-
hallandet tamligen oskyldigt: en fraga om att sammanstilla och beskriva. Men i verkligheten ar teoretiska
traktat vanligen en representation inte bara av virlden som den iakttagits av teoretikern utan av en mer ord-
nad, férenklad virld sisom teoretikern skulle vilja se den — ofta priglad av en personlig agenda. Beskrivande
innehdll kompletteras dessutom med en spekulativ del sa att det resulterande systemet uppfyller aprioriska
normer for fullstindighet och, framfér allt, for symmetri. En 6vertygande teori, sarskilt en om littpaverkat
manskligt beteende eller vana, kan ofta i viss man omforma varlden till att , pa gott och ont, passa in i den
utopiska forebilden. Men en attraktiv teori som accepteras okritiskt kan dven géra den troende blind for

befintliga forhallanden, och minska snarare dn 6ka férstaelsen.

Aldrig utforskades detta intrikata férhallande mellan theoria och praxis sa briljant och farggrant som av den
franska kompositoren Jean-Philippe Rameau (1683-1764). Att Rameau dr den mest betydande gestalten i den
moderna tidens musikteori dr idag allmént vedertaget. Hans inverkan pa musikaliskt tainkande sedan sin egen
livstid har varit monumental. Hans idéer blev ett slagfilt pa vilket teoretiker kimpade under ett och ett halvt
sekel efter hans dod. Hans forstaelse for musikens natur, lysande och sofistikerad for sin tid, motstod angrepp
fran kritiker och bibehaller sin betydelse for oss dn idag. Varje teoretiker och analytiker under nittonhund-

ratalet har, medvetet eller omedvetet, paverkats av Rameaus idéer, och dr beroende av hans referensram.

Genom att ha forsett oss med ett rikt verkarv med allt fran korta opretentidsa karaktarstycken for solo-
cembalo till operor av hégsta dramatiska kraft hyllas han med ratta som den franska musikens fader. Vi kom-

mer fa méjligheten att hora exempel fran hela detta utbud under érets festival.

Ar 1722 it Rameau publicera sin Traité de I'harmonie i vilken han hivdar att strukturen hos all musik i grun-
den dr harmonisk, d.v.s. att varje harmoni (eller ackord) pa ett konsekvent vis genereras ur ett enda grund-
element (det vi idag kallar grundton). Denna “ackordiska” — vertikala — bild av musiken intog snabbt en
central position inom musikteorin och forblir utgangspunkten for konceptualiseringen av all tonal musik. Och

det ar denna idé om det vertikala som ar festivalens ledmotiv.
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Sunday 9 June, 7.00 pm | Sondag 9 juni, 19.00
Musikaliska, Nybrokajen 11
SHOW STOPPERS

JULIA ZENKO Latin American song
AMEL BRAHIM-DJELLOUL soprano
HUGO TICCIATI violin

SVANTE HENRYSON bass
MAGNUS ALMQVIST congos
MARINA PRADA dance
IBIROCAY REGUEIRA dance
DAVID LUNDBLAD conductor

TANGOFOR3

SVERRE INDRIS JONER piano
PER ARNE GLORVIGEN bandoneon
ODD HANNISDAL violin
STEINAR HAUGERUD double bass

O/MODORNT STRING ORCHESTRA

Johann Sebastian Bach (1685-1750) Brandenburg Concerto no. 3 in G major, BWV 1048

Allegro moderato
Andante
Allegro assai

Heitor Villa-Lobos (1887-1959) Bachianas Brasilieras no. 5
Aria (Cantilena)

Sverre Indris Joner (b. 1963) Con cierto toque de tango WORLD PREMIERE
Milonga
Zamba
Tango

Sverre Indris Joner Bach with a dip of salsa
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Music’s aim is to please and to arouse in us diverse passions

Musikens syfte dir att behaga och vicka olika passioner inom oss

Julian Plaza (1928-2003)
Anibal Troilo (1914-1975)
Sverre Indris Joner
Monty Norman (b. 1928)

Claudio Monteverdi (1567-1643)

Maria Greever (1884-1951)
Astor Piazzolla (1921-1992)
Eladia Blazquez (1931-2005)

Astor Piazzolla

— Rameau

INTERMISSION

Danzarin

Romance de barrio (arr. Sverre Indris Joner)
Vino y se fue

My name is band (arr. Sverre Indris Joner)

Lasciatemi morire (arr. Sverre Indris Joner)
Lamento della ninfa (arr. Sverre Indris Joner)

Alma mia
Renacere
Sin piel

Chiquilin de bachin
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Monday 10 June, 7 pm | Mdndag 10 juni, 19.00
Ulriksdals Slottsteater Confidencen

RAMEAU: A PORTRAIT | RAMEAU: ETT PORTRATT

AMEL BRAHIM-DJELLOUL soprano
LENA HOEL mezzo-soprano
LINUS BORJESSON baritone

HENRIK MAWE piano
MICHAEL GRAB artist

MIKAEL MENGARELLI choreography

NIKLAS BLOMKVIST dance
KATARINA NORDIN dance
MADELEINE HALBAUER dance

MARK TATLOW conductor / harpsichord

O/MODORNT ORCHESTRA

GUSTAF SJOKVISTS CHAMBER CHOIR

ZAIS
Pastorale héroique, 1748

LES FETES D’'HEBE
Opéra-Ballet, 1739

CASTOR ET POLLUX
Tragédie en musique, 1737

HIPPOLYTE ET ARICIE
Tragédie en musique, 1733

LES INDES GALANTES
Opéra-ballet, 1735/1736
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Ouverture

Musette en Rondeau — Tambourin en Rondeau
(Troisieme Entrée: La Danse)

Choeur de Spartiates, Que tout gémisse (Acte | scéne 4)
Télaire, Tristes appréts (Acte | scéne 3)

Bruit de Trompettes et Choeur (Acte | scéne 5)

Aricie et Choeur, Quel bruit! quels vents! (Acte IV scéne |)

Phédre, Quoil La terre et le ciel contre moi sont armés! (Acte | scéne 6)
Phédre et Choeur, Quelle plainte en ces lieux m’appelle (Acte IV scéne 4)
Thésée, Quels biens! (Acte Il scéne 9)

Prélude pour I'adoration du Soleil
(Deuxieme entrée: Les Incas du Pérou)
Air et Choeur, Brillant Soleil

LES BOREADES
Tragédie en musique, 1763

PLATEE
Ballet bouffon, 1745

LES BOREADES

PLATEE

LES BOREADES

LABORAVI, 1722

PIECES DE CLAVECIN, 1724
NOUVELLE SUITES

DE PIECES DE CLAVECIN, 1726/27

DARDANUS
Tragédie en musique, 1739

The Newton of music, and the loadstar of harmony.

Musikens Newton och harmonins ledstjirna.
— Jean-Francois Marmontel

INTERMISSION

Entrée de Polymie (Acte IV scéne 4)

Orage (Acte | scéne 6)

Prélude (ActeV scéne |)
Air pantomime — Rigaudons (Prologue scéne 3)

Contredanse en Rondeau (Acte | scéne 4)

Les Tendres Plaintes — Rondeau
Le Rappel des Oiseaux

L'Egyptienne
Ouverture
Air pour les Plaisirs (Gai et gracieux) (Prologue scéne )

Prélude et Choeur, Nos mains forgent les traits (Prologue scéne 1)
Entracte: Bruit de guerre
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Tuesday 11 June, 4.30 pm | Tisdag 11 juni, 16.30

Ulriksdals Slottsteater Orangeriet
LECTURE (in English)

God and the Encyclopedia, Theological Developments at the Time of Rameau

BEN QUASH professor at King’s College London

Rameau was making music as the French Enlightenment peaked. Diderot’s Encylopédie was the Holy Bible of
the Enlightenment in France, and it was assembled while Rameau composed. This was an era marked by
a determined desire to rationalize and theorize all areas of human knowledge; Diderot made even divine
revelation nothing more than a special domain of philosophy, which was in turn schematized, oh so tidily, as
one of the three departments of human understanding (the others being history and poetry).Along with all
of the more unpredictable aspects of human experience, God was being tamed, and put in his (alleged) place.

Against this backdrop, Rameau is a paradox. Like the Encyclopedists, he was keen in his Treatise on Harmony
of 1722 to offer a systematic account of how music worked, but at the same time he was an innovator and
an adventurer. His music didn’t lend itself to the Enlightenment filing cabinet, just as Diderot (in his famous
dialogue Rameau’s Nephew) obliquely acknowledged mysteries that escaped his system.The expressiveness
of the wordless mimes of “Rameau’s nephew,” the laughter, the sadness, the folly, are the counter-insurgents
that resist the ambitions of Enlightenment thought.They — perhaps like music itself — can be read as signs of
a Spirit that will not be rationalized without remainder.

Is this a study of the mathematics of resonance or a pantheistic theodicy?

Ar detta en studie av resonansens matematik
eller en panteistisk teodicé?
— Cuthbert Girdlestone



Tuesday 11 June 7 pm | Tisdag 11 juni 19:00
Ulriksdals Slottsteater Confidencen
FRENCH HARMONIES | FRANSKA KLANGER

AMEL BRAHIM-DJELLOUL soprano

CALEFAX REED QUINTET

OLIVER BOEKHOORN oboe
IVAR BERIX clarinet

RAAF HEKKEMA saxophone
JELTE ALTHUIS bass clarinet
ALBAN WESLEY bassoon

HENRIK MAWE piano
KARL NYHLIN lute
HUGO TICCIATI violin

Jean-Philippe Rameau (1683-1764) Suite la triomphante (arr. Raaf Hekkema)

Prélude

Courante

Sarabande

Les trois mains
Fanfarinette

La triomphante

Gavotte et ses six doubles

Henri Duparc (1848-1933) Invitation au voyage
Chanson triste
Soupir
Gabriel Fauré (1845-1924) Spleen
Prison
Francis Poulenc (1899-1963) Les chemins de I'amour
Louiguy (1916-1991) La vie en Rose
34

Antoine Brumel (ca. 1460-ca. 1515)

Claude Debussy (1862-1918)

Maurice Ravel (1875-1937)

Maurice Ravel

INTERMISSION

Two Motets (arr. Raaf Hekkema)

Languente miseris
Nato canunt omnia

Six épigraphes antiques (arr. Eduard Wesly)

Pour invoquer Pan, dieu du vent d'été
Pour un tombeau sans nom

Pour que la nuit soit propice

Pour la danseuse aux crotales

Pour I'égyptienne

Pour remercier la pluie au matin

Kaddish (arr. Oliver Boekhoorn)

Cinq mélodies populaires Grecques (arr. Raaf Hekkema)

Chanson de la mariée
La-bas, vers ['église

Quel galant m'est comparable
Chanson des cueilleuses de lentisques

Tout gai!
Entracte: Bruit de guerre

Melody arises from harmony

Melodin uppstir ur harmoniken
— Rameau
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Wednesday 12 June, 12 am | Onsdag 12 juni, 12.00
Stiftelsen Musikkulturens Frdmjande, Riddargatan 35-37

INTIMATE GALLIC GEMS | INTIMA GALLISKA PARLOR

ANNA MARIA McELWAIN clavichord

Jean-Philippe Rameau (1683-1764) Premier Livre de Pieces de Clavecin

Prélude
Allemande

2e Allemande
Courante

Gigue

| ére Sarabande
2e Sarabande
Vénitienne
Gavotte
Menuet

Francois Couperin (1668-1733) Second Ordre

Allemande La Laborieuse
2e Courante

Sarabande la Prude

La Terpsicore

La Florentine

La Garnier

Les Papillons

Les Idées Heureuses

Camille Saint-Saéns (1835-1921) Suite Op 90

Prélude et Fugue
Menuet

Gavotte

Gigue

Erik Satie (1866-1925) Prélude en Tapisserie
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Rameau brought at once clarity and order, revealed the mysteries
of the art, and reduced music to general principles.

Finally, he offered a fecund system in which all the parts
reciprocally clarified and fortified one another.

Rameau gav med ens klarhet och ordning, uppenbarade

konstens mysterier, och reducerade musik till allmdngiltiga principer.
Slutligen erbjod han ett fruktbart system i vilket alla delar
omsesidigt klargjorde och forstirkte varandra.

— Jean Benjamin de Laborde



Wednesday 12 June, 7 pm | Onsdag 12 juni, 19.00
Ulriksdals Slottsteater Confidencen
DIALOGUE WITH THE MUSES | | SAMSPRAK MED MUSORNA

LENA HOEL soprano Music is a science which should have certain rules; these rules should
DENIS LUPACHEYV flute be drawn from an evident principle; and this principle cannot really be
HUGO TICCIATI violin known to us without the aid of mathematics.
TOMAS LUNDSTROM cello
JOHAN BRIDGER marimba Musiken dr en vetenskap som bor ha vissa regler; dessa regler skall
RUGGERO LAGANA harpsichord | composer hiirledas fran en uppenbar princip; och denna princip kan vi egentligen
HAYK MELIKYAN piano / harpsichord inte fa vetskap om utan matematikens hjdlp.
— Rameau

STEN ASTRAND composer

CATERINA DE CECCA composer
DANTE HIDEMARK BOSTROM composer
JOHANNES MARMEN composer
KRISTOFER SVENSSON composer
ALESSANDRO SOLBIATI composer

Jean-Philippe Rameau (1683-1764) Pieces de Clavecin en Concerts INTERMISSION
La Popliniére
La timide )
Tamborins | & Il Jean-Philippe Rameau / Les sauvages WORLD PREMIERE
Alessandro Solbiati (b. 1956)
Ruggero Lagana (b. 1956) Le Petites Guirlandes .
Jean-Philippe Rameau / L’entretienne des Muses WORLD PREMIERE
Dante Hidemark Bostrém (b. 1990)  De la syncope WORLD PREMIERE Caterina De Cecca (b. 1984) Les Cyclopes WORLD PREMIERE
Johannes Marmén (b. 1990) De l'origine des Dissonances et de leur rapport WORLD PREMIERE Jean-Philippe Rameau / Improvisations on
Hayk Melikyan (b. 1980) Preludium in A
Kristofer Svensson (b. 1990) De la quantité de Mesures dont chaque Air doit étre composé, Les tendres plaintes
& de leur mouvement particulier WORLD PREMIERE Le Rappel des oiseaux
Sten Astrand (b. 1985) Flow WORLD PREMIERE Jean-Philippe Rameau / Ruggero Lagana  Prelude WORLD PREMIERE
Le Rappel des oiseaux WORLD PREMIERE
Henri Duparc (1848-1933) Phidylé Tambourin  WORLD PREMIERE

Llnvitation au Voyage
Sérénade Florentine
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Thursday 13 June, 4.30 pm | Torsdag 13 juni, 16.30

Ulriksdals Slottsteater Orangeriet
FORELASNING (pa svenska)

Det vertikala forhallandet mellan hjarnan, smirta och musik

KARSTEN AHLBECK Overlikare, Capio S:t Gorans Sjukhus

Har du ont? Kanner du ndgon som har ont! Ungefir var femte person har en langvarig smarta och de
flesta lider av det nagon gang under livet. Musik kan de flesta njuta av hela livet. Finns det egentligen ndgon
koppling mellan dessa tva, eller huseras de i helt separata omraden i var hjarna? Kan man anvianda musik som
medicin, eller kan belastningen av musik pa hjarnan till och med forsimra ett sjukdomstillstand som
exempelvis smidrta? Folj med pa en annorlunda resa in i hjarnan, sett ur ett medicinskt perspektiv men med
tydligt anslag mot musiken — lattsamhet utlovas, amnet till trots!

1t is with the help of science that one finds the means
to cultivate one’s talents and bring them to blossom much more
quickly than if one relies entirely on the passage of time

Det ir med vetenskapens hjilp man finner medlen for att
kultivera sina talanger och far dem att blomma ut mycket
snabbare din om man helt och hallet forlitar sig pd tidens gdng
— Rameau



Thursday 13 June, 7 pm | Torsdag 13 juni, 19.00
Ulriksdals Slottsteater Confidencen
RAMEAU REINVENTED | RAMEAU PA NYTT

JEANETTE KOHN soprano

ANDERS PAULSSON soprano saxophone
HUGO TICCIATI violin

SVANTE HENRYSON cello / electric bass
MICHAEL TSALKA harpsichord

HAYK MELIKYAN piano / composer

SVANTE HENRYSON AND HIS JAZZ QUARTET

JON BALKE piano
ANDERS JORMIN double bass
AUDUN KLEIVE drums

Jean-Philippe Rameau (1683-1764) Le berger fidéle

Jean-Philippe Rameau Nouvelles Suites de Pieces de Clavecin (1726/27)
L Enharmonique

Menuet

Les Sauvages
Anders Paulsson (b. 1961) Sarabande
Svante Henryson (b. 1963) Off Pist

Hayk Melikyan (b. 1980) Le berger infidéle WORLD PREMIERE

INTERMISSION

Svante Henryson Three tunes inspired by P WORLD PREMIERE
Moonburst
Home Free
Flow

Svante Henryson Rameau LEnharmonique bars 15-25 through a microscope WORLD PREMIERE

and other jazz compositions

Even if the rules known were beyond criticism, what are the
rules that enslave genius? It is for imagination to give orders

Aven om reglerna vore bortom all kritik, vilka iir reglerna som
sdtter geniet i trildom? Ty det tillfaller fantasin att ge order
- — Rameau



Friday 14 June, 7 pm | Fredag 14 juni, 19.00

Ulriksdals Slottsteater Confidencen

EXOTIC SOUNDS | EXOTISKA KLANGER

DAVID HYKES AND THE HARMONIC CHOIR

JOEL BLUESTEIN
TIMOTHY HILL
ANDREAS KONVICK
SETH MARKEL

LILLA AKADEMIENS CHAMBER ORCHESTRA
MARK TATLOW conductor

BETINA MARCOLIN choreography

JANA SCHULTZ dance

KARIN LAPUKINS SANDSTROM dance
CLAUDIA MACIEJUK dance

MORGAN KARLSSON dance

SIMONA GULER flute

GUDRUN DAHLKVIST violin
JOHANNES MARMEN violin

ALBIN UUSIJARVI viola

ERIK UUSIJARVI cello

GIORGIO POMA cello

CAROLINE BREMAN harp

EMILIA POMA piano

ELENA REZNIKOV piano
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The principle of harmony does not
reside only in the common chord,

whence is derived that of the seventh,

but more precisely in the bass sound
of these two chords which is ...

the harmonic centre to which all the
other sounds must be related.

Harmonildrans grundprincip dter-
finns inte enbart i det allmdnna
ackordet, fran vilket septimen hdr-
leds; utan mer precist i basljudet hos
dessa tva ackord som dr... den
harmoniska kdrnan till vilken alla
andra toner bor relateras.

— Rameau

David Hykes (b. 1953)

David Hykes

Jean-Philippe Rameau (1683-1764)

Maurice Ravel (1875-1937)

Jean-Philippe Rameau

Claude Debussy (1862-1918)
Jean-Philippe Rameau

Claude Debussy
Jean-Philippe Rameau
Jean-Philippe Rameau

Léo Delibes (1836-1891)
Jean-Philippe Rameau

Claude Debussy

Jean-Philippe Rameau

Hearing Solar Winds

Rainbow Voice (soloist Timothy Hill)
Muiltiplying Voices at the Heart of the Body of Sound
The Fall

Gravity Waves

Lens by Lens

Telescoping

Two Poles (Ascent)

Ascending and Descending
Harmonic Worlds

World One: Mode 6
INTERMISSION

“Quverture” from Les Indes Galantes, Opéra-ballet, 1735/1736

“Laideronette, Impératrice des Pagodes” from Ma Mére I'Oye
(arr. for Harp)

Two minuets from Les Indes Galantes

“Pagodes” from Estampes

Two rigaudons from Les Indes Galantes

Syrinx

Two tambourins from Les Indes Galantes

Gavotte from Les Indes Galantes (arr. for cello)

“The Flower Duet” from Lakmé

Rondeau from Les Indes Galantes

Assez vif et bien rythmé from String Quartet in G minor, op. |10

Chaconne from Les Indes Galantes
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Saturday 15 June, 4 pm | Lordag 15 juni, 16.00
Ulriksdals Slottsteater Confidencen
VERTICAL SOUNDS | VERTIKALA KLANGER

NEUE VOCALSOLISTEN STUTTGART

SARAH MARIA SUN soprano
SUSANNE LEITZ-LOREY soprano
TRUIKE VAN DER POEL soprano
MARTIN NAGY tenor
GUILLERMO ANZORENA baritone
ANDREAS FISCHER bass

Karlheinz Stockhausen (1928-2007)  Stimmung

The song that we imagine Model | —Warming Up, Leading to Model |
is suggested to us by Model 2 —“Gott nochmal” -~ GROGORAGALLY
.. Model 3 —“Vishnu” — ELYON
a principle of harmony that Model 4 — USI-AFU
is within us and this Model 5 — “Saturday” — CHANG-TI
principle is none other Model 6
. Model 7 —“Hallelujah”
than the chord which we Model 8 — UEUETEOTL
hear in a single sound Model 9 — “Phoenix” — USI-NENO
Ofour voice Model 10 — “Komit” (Like Screech Owls)
Model Il —“moo,” “moo-coo” (Like Cows),“Guru” (A Dove) —
AHURA-MAZDA
Sdngen vi forestdller oss Model 12 —“My Hands Are Two Bells Ding Dong ..”
kommer frin en av Model 13 — ABASSI-ABUMO
o7l .. Model 14 —“Hippy” — CHALCHIHUITLICUE
harmonildrans principer Model 15 — WAKANTANKA
som finns inom 0ss, och Model 16
denna princip dr ingen Model |7 —“The male is basically an anymale”
. .. — Model 18
mindre dn ackordet vi hor Model 19 — “Sunday” — DIONYSOS
i var egen rost Model 20 — roundandaroundingfivefingersincurlymoonhair

— Rameau



Saturday 15 June, 7 pm | Lordag 15 juni, 19.00
Ulriksdals Slottsteater Confidencen
RAMEAU, REICH & HIP HOP

ELIN ROMBO soprano MARCUS WALL marimba
JOHANNES MARMEN violin KSENIA ZVEREVA dance
GUDRUN DAHLKVIST violin JANA SCHULTZ dance
HANNAH DAHLKVIST cello GROUNDED

HENRIK MAWE piano VICTOR MENGARELLI

ROBIN JOHANSSON
DJ DUST

JOHAN BRIDGER marimba
CHRISTOFFER GRANTZ marimba
PATRICK RAAB marimba

Jean-Philippe Rameau (1683-1764) From Platée, Ballet bouffon, 1745

“Formons le plus brillans concerts”
“Lance tes traits, Amour”

Steve Reich (b. 1936) Nagoya Marimbas

Jean-Philippe Rameau From Dardanus, Tragédie en musique, 1739

“Cresse, cruel Amour”
“Suspends ta brillante Carriere”

Steve Reich Mallet Quartet

INTERMISSION

Yo l=
Henrik Mawe (b. 1980) Impromtu: Rameau meets Reich The feelings of the heart the passions, can)
n _ _ _ well rendere@l év bg q.ltermg the-({eat'
D) DUST rameau-reich Mix = ’ Ly : i v 1% R i

s« Passionerna, hjartats kanslor kan enWast gega tas
gznom att fordndra takten ;’ '
<3 % = Rameau %

-~
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Sunday 16 June, 12 am | Sondag 16 juni, 12.00
Ulriksdals Slottsteater Confidencen
VERTICAL REALITIES | VERTIKALA VERKLIGHETER

Vertical Realities is the celebratory launch of a specially commissioned anthology bringing together artwork
and commissioned experimental poetry from three continents. Works are performed and discussed by
BJORN GRANATH, KJERSTIN DELLERT, HUGO TICCIATI, KHASHAYAR NADEREHVANDI and
ELISABETH H)JORTH.

Vertikala verkligheter firar utgivningen av O/MODERNTS egna festivalantologi som for samman konstverk och spe-
cialbestdlld experimentell poesi frdn tre kontinenter. Verken framfors och diskutera av BJORN GRANATH,
KJERSTIN DELLERT, HUGO TICCIATI, KHASHAYAR NADEREHVANDI och ELISABETH HJORTH.

New poetry and artwork by | Ny poesi och konst av

MICHAEL GRAB (Colorado, USA)

SIGNE N. HAMMAR (Gothenburg, Sweden)

SUE HENDERSON (Launceston, Australia)

ELISABETH HJORTH (Stockholm, Sweden)

ROBIN KIRKPATRICK (Cambridge, United Kingdom)
KHASHAYAR NADEREHVANDI (Gothenburg, Sweden)
ALICE TARBUCK (London, United Kingdom)

PAR THORN (Berlin, Germany)

PAUL WILLIAMSON (London, United Kingdom)

The anthology Vertical Realities | Vertikala verkligheter will be for sale during this and other festival events.
Entrance is free, but spaces are limited.

Antologin Vertical Realities | Vertikala verkligheter kommer att finnas till salu under detta samt andra
festivalevenemang. Intrdde dr gratis, men platser dr begrdnsade.
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Sunday 16 June, 4 pm | Sondag 16:¢ juni, 16.00
Ulriksdals Slottsteater Confidencen

HOMMAGE A RAMEAU

DANNY DRIVER piano
HUGO TICCIATI violin
TORLEIF THEDEEN cello

Jean-Philippe Rameau (1683-1764)

Paul Dukas (1865-1935)

Claude Debussy (1862-1918)
Jean-Philippe Rameau

Maurice Ravel (1875-1937)

Expression is the musician’s only object

Uttryck dr musikerns enda mal

Suite in A major

Allemande, Courante, Sarabande
Les trois Mains

Fanfarinette

La Triomphante

Gavotte & 6 Doubles

Variations on a theme of Rameau

Théme menuet

Variation |:tendrement

Variation 2: assez vif trés rhthmé
Variation 3: sans hte délicatement
Variation 4: un peu animé avec légeéreté
Variation 5: lent

Variation 6: modéré

Variation 7: assez vif

Variation 8: trés modéré

Variation 9: animé

Variation 10: sans lenteur bien marqué
Variation | I: sombre assez lent

INTERMISSION

Hommage a Rameau

“Rameau” from Piéces de Clavecin en Concerts

Piano Trio in A major
Modéré

Pantoum (Assez vif)
Passacaille (Trés large)

— Rameau
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Monday 17 June, 7 pm | Mdandag 17 juni, 19.00
Konserthuset, Griinewaldsalen

TIMELESS MASTERWORKS | TIDLOSA MASTERVERK The principle of everything is one

Alltets princip dr ett
ANGELA HEWITT piano — Rameau
MICHAEL COLLINS clarinet

HUGO TICCIATI violin

TORLEIF THEDEEN cello

Johann Sebastian Bach (1685-1750) Kunst der Fuge
Contrapunctus | — 10

INTERMISSION

Olivier Messiaen (1908-1992) Quatuor pour la fin du temps

Liturgie de cristal
Vocalise pour I'Ange qui annonce la fin du Temps
Abime des oiseaux

Interméde

Louange & I'Eternité de Jésus L
Danse de la fureur, pour les sept trompettes .ﬂﬁi oy
Fouillis d'arcs-en-ciel, pour I'Ange qui announce la fin du Temps eI, o5 RN
Louange a I'lmmortalité de Jésus i e




SYIDONIS



LINUS BORJESSON baritone

AMEL BRAHIM-DJELLOUL soprano
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JEANETTE KOHN soprano

ELIN ROMBO soprano

B s L

JULIA ZENKO singer
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MAGNUS ALMQUIST congo

e N

GUDRUN DAHLKVISTviolin

JON BALKE piano

JOHAN BRIDGER marimba
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MICHAEL

HANNAH DAHLKVIST cello

COLLINS clarinet

DANNY DRIVER piano

6l
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ANDERS JORMIN double bass

D) DUST | DANIEL SAVIO

62

CHRISTOFFER GRANTZ marimba

SVANTE HENRYSON cello / electric bass

-l o

AUDUN KLEIVE drums

ANGELA HEWITT piano

TOMAS LUNDSTROM cello

—

DENIS LUPACHEYV flute
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JOHANNES MARMEN

HENRIK MAWE piano

KARL NYHLIN lute

ANDERS PAULSSON soprano saxophone

ANNA MARIA McELWAIN clavichord

HAYK MELIKYAN piano
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PATRICK RAAB marimba
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ALBIN UUSIJARVI viola

TORLEIF THEDEEN cello

HUGO TICCIATI violin ERIK UUSIJARVI cello

“

LR
=4

AN N )f;?*-

MARCUS WALL marimba

MICHAEL TSALKA cembalo
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CAROLINE BREMAN harp

SIMONA GULER flute

EMILIA POMA piano
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GIORGIO POMA cello

ELENA REZNIKOV piano
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ENSEMBLES




CALEFAX REED ENSEMBLE

TANGO FOR 3

DAVID HYKES AND THE HARMONIC CHOIR

GUSTAF SJOKVIST KAMMARKOR

-4

NEUE VOCALSOLISTEN STUTTGART

e N
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MARK TATLOW

La ™ _2p o —Hi d

DAVID LUNDBLAD

e

76

(Vg
[a'd
@)
B
O
2
A
Z
O
O




L

STEN ASTRAND TR S AR S N NN NS G W L 1K 19 1 RO R A X WL -

vl B
Ll ‘,’. . '!.f / / ‘gi'\‘ ‘\. v P v
i:'_:’ '3 / ’ ";f'“_. "
{ / v N #
i k“?u v e
/%) 1" - ] ~f b Y 4 {
( f_-" j -"',MX."" - MY
'(. k AN, j'/ ' /
Yl A o W /_.' ) W
WAl '-"l/ '4" ALV "zllﬂ/- )I Vs
5. wif, 4 4 gk y
| 4 A f Ay ’-

& A J.I Ly .rI..p’ g ,I by ./ A f e i i
Y /'t .’.I"‘ _;(., i {13 F r, i'.- ¥ 1 f y W,
.v‘u‘i;/ I Ny {_I_, ’

. L 'y 15y 4, VLY
(o0 [ S &Yty ) 4 VL
Tl e
[} / f 1 P ! =
/1 .-.J ,1’ P ’:J," Varw i, ..“,. v,
j j /' 1..1',n ki ,J.
" el f-/ e
{ I { / {11 ;1?, v

CATERINA DI CECCA RELSTIARE LA NR R IRSRR AL b R L /, BT R /Y [ g 4 e AL
o o \ iy | [ i ! " ! 14 \. i | A { I, \ 1 \
1 ]

Ay U A
| H \,“" u;':‘h
’Ii AR

RODE GUSTAVSSON Rameau transcriptions ' ) s b Wi Lk s f b 8 AR | L | AP AL A i; .‘ Ji { '“\ ‘} 1' ‘r{ll &’ oIt ‘
| 1l el T LA / VA | L LLrIiJI‘;.'I L

[ ) ‘. A
(e VUM,
ol AR
| }li "‘(\_( Y. k. '|-‘

& 1| 'J",;| (Rl

'l\..l.‘| “’F'I |
.l\ Y 18 PRI

! t | 'ﬂ J-'\‘

.l!,\| { N A

: |

=

DANTE HIDEMARK BOSTROM

POSERS ~— .

<o

4



HAYK MELIKYAN

SVERRE INDRIS JONER

ALESSANDRO SOLBIATI

.ng

JOHANNES MARMEN

.
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NIKLAS BLOMKVIST

MADELEINE HALBAUER CLAUDIA MACIEJUK

MORGAN KARLSSON BETINA MARCOLIN choreographer

MIKAEL MENGARELLI choreographer

KARIN LAPUKINS-SANDSTROM
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KATARINA NORDIN

JANA SCHULTZ

KSENIA ZVEREVA

MARINA PRADA

GROUNDED

IBIROCAY REGUEIRA
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KARSTEN AHLBECK

BJORN GRANATH

KJERSTIN DELLERT

BEN QUASH
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SIGNE N. HAMMAR

ROBIN KIRKPATRICK

ELISABETH HJORTH

PAR THORN

ALICE TARBUCK
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KHASHAYAR NADEREHVANDI

PAUL WILLIAMSON
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LISE BRUYNEEL poster design

MICHAEL GRAB anthology artwork

- -

DEBORAH DUERR graphic design SUE HENDERSON anthology artwork

JONATHAN DAILY exhibition and booklet artwork SIMONE KOTVA cover artwork

SEBASTIAN ORNEMARK webmaster

=&
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